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2009 Time Table
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Opening Ceremony & Reception (The Ome City Gallery)

A 103 [ BRI TIT  AAV)IFEOHRTR = iamo=in
Oct. 3 (Sat.), Exhibition of Weavings of Mekong River Basin (The Ome City Gallery)

~10/3@) [ B R NIEADETT—F oo pium)
- Oct. 3 (Sat.) : Exhibition at Japanese Inn by Tama River (SHOSENKAKU, the Citrus Junos Country Inn)

~9/230k) | V=73 v 7 | seemsimiAzz DIYI TAMAWOOD (7715 4 255)
Wood Craft Workshop: TAMA Lumber Project (MITAKE-BURARIDO)

9/21(B) &

Sept. 21(Mon.)

(D=2 297 | RHBEBIDT—0 3y T (mrs 40 nim)

Workshop: Dyeing and Weaving (RENGADO-AKATOMBO)
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Musical Tour with Violin (SENSHOKAKU, the Citrus Junos Country Inn,)
[ TV—=2023v7 | BEDFETEBRAZED = 5Lhl)
Workshop: Sing Nature by Noh Chanting (RENGADO-AKATOMBO)

9/22 (1)

Sept. 22(Tue)
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“Mid-Autumn NOH-GAKU Live” performance: “Ho-ichi the Earless” (Musashi Mitake Shrine in Mt..Mitake)
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Sept. 23(Wed.)
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Workshop: “Let” s Try!” (RENGADO-AKATOMBO)
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Performance: “Wind, River and Spinning Thread” (RENGADO-AKATOMBO)
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Exhibition of works produced at the workshops (The Ome City Gallery)
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Sept. 25(Fri.)

(BRERE KEAR)

[INZIVE=7 I /K T ZADTR DY) LD

— ANEBRDEVETED — 1@imma=in

Panel Talk: The Weaving in Thailand and Us ? Collaboration of man and nature ?
(The Ome City Gallery)

9/26 (+)

Sept. 26 (Sat.)
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Textile Workshop: To Wear (Kasumi-dai Elementary School of Ome City)

Conceptand Prospectus
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The Executive Committee of Ome
Art Jam and NPO ENZA take pride
in and responsible for art which
plays an important part in culture.
Our aim is to rediscover Japanese
culture through expression and,
also, to increase the circle of those
who appreciate art and culture.

The artists gathered here belong
to different fields of expression.
But, they all have a common
thought that nature, life and

mother land are the root of their
creativity. And, they wish to keep
contemplating upon the root of
culture with everyone. Knowing
that Japanese culture has
developed through exchanges
with variety of other cultures, we
must realize that how important
it is to share our culture with the
people of the other countries.
Our culture can develop further
only by actively participating in

international exchanges and by

acquiring good comprehension of
other cultures.

At Ome Art Jam 2009, we
planned variety of art events
around the central theme, dyeing
and weaving, one of the most
important crafts for our lives.

In Chiang Mai, a mountainous
region in Thailand, people still
spin thread by hand, which is
rarely seen in Japan, today. We

hope that, the participants of
our workshop on “spinning and
weaving,”
from Thailand and Laos, felt the

lead by the artists

handwork very close to them.
And, we, also, hope that many of
them acquired keen interest in art
and have come to appreciate art.



Workshop & Exnibition
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Sept. 20 (Sun.) Opening Ceremony & Reception (The Ome City Gallery)

Ome Municipal Art Gallery in Civic, the opening ceremony was

held.

It starts, spinning yarn from raw cotton in Japan is now no longer
be seen spinning techniques.

After the demonstrations and explanations by the authors of

the current Thailand and Laos have also reported that, following
the participants was the difficulty of & Jitoru valuable time and
handicraft workshops to experience the nostalgia of each process
to replace them.

Still, the mayor of the guests who after we capped our greetings,
and invite artists from abroad more than a hundred participants
and general, all participating artists Ome Art Jam is a friendly

atmosphere packaging to stringed instruments and dance

performances by until now.

Go to the reception in the dining hall gallery collection cocoon
then warm atmosphere while dining together, deepen exchanges
with each other, and from day workshop, to exhibit heightened

expectations.

9/20 (B)
L7723
Dining & Gallery &

Reception for the Ome Aat Jam 2009
(Dining & Gallery MAYU-GURA)




Workshop & Exhibition
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Musical Tour with Violin (SENSHOKAKU,
LEL the Citrus Junos Country Inn,)
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j:t L — ﬁlﬁjj—%\\ _\LI\L) | Lj;\ | In the workshop “Spinning, Dyeing and Weaving of Thailand: Let’ s
7 N\ - N \E el | : ] weave in variety of materials,” participants drew color plans in lateral-
9/21 (H) 9/22 (K) ;'7‘%&)&%%0)@'7_7:/3\\/7" JEELE FREANF Ehpl 4N | = striped pattern from images of the photographs of nature on to a
Sept. 21(Mon.) , 22(Tue) Workshop: Dyeing and Weaving (RENGADO-AKATOMBO) i ' - Lig : . paper. Based on the pattern, the participants chose materials (scraps '
| of cloth, Japanese paper, hemp cord, wool yarn, grasses taken from

Ome region, etc.) to be used for weft. And, they were weaved into

the warp strung on wood frame.

For many participants, this was the first experience, but they

concentrated well and produced clothes with high degree of 9/22 (K)
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Workshop: Sing Nature by Noh Chanting
people enjoyed weaving on this large frame with variety of materials (RENGADO-AKATOMBO)

perfection. Besides small wood frames, we, also, prepared a large

wood frame of two meters by two meters with warp. And nearly 200

for weft.

On Oct.21st, the violinist, Masayuki KINO gave a wonderful concert
and talk at the Japanese inn, SHOSENKAKU.

On Oct 22nd, the Noh performer, Nobuo NAKASHO, gave workshop
on the movements of Noh performance and Noh chanting. At night,
on the same day, a SATSUMA-BIWA player, Shisui ARAI, joined Nobuo
NAKAHO to give a Mid-Autumn Noh-Gaku Live performance at
Mitake Shrine. They performed The Ear-less Hoichi, a story written by

Lafcadio Hearn. Over one hundred audience enjoyed till late at night.

9/22 (°K)
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“Mid-Autumn NOH-GAKU Live”
performance: "Ho-ichi the Earless”
(Musashi Mitake Shrine in Mt..Mitake)



Workshop & Exnibition
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Following the previous day, a workshop was conducted
by all authors to place the dragonfly red brick temple
facing the Tama River, Nigiwaimashita participants than
expected.

Thailand, Laos, 32 E also from Canada and overseas
artists, writers and artists of every genre of art jam,
wrapped in each heat Korashi a taste of each booth.
Many families, a serious look at the impressive work on
the production of children has become a valuable field
experience and deepen the exchange of writers.

The day of the workshop as well as fabric, flowers, live

7_ l\b\\: (__/_ @i@’(\\’(\\ %% (_: & What can art do for this land

performance made by the collaboration of the stringed
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Many participants continue with our planned

9/23 (IK) WAWAKERT—> 3V RS HREAIE , e international workshops rich in fun and fulfilling.

Sept. 23(Wed.) Workshop: “Let’ s Try!" (RENGADO-AKATOMBO)

9/23 (7K)
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Sept. 23(Wed.) Performance:

“Wind, River and Spinning Thread”
(RENGADO-AKATOMBO)




Workshop & Exhibition
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Exhibition of small works by the participating artists, the traditional

textiles of
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Sept. 20 (Sun.) - Oct. 3(Sat.) Exhibition of Weavings of Mekong River Basin (The Ome City Gallery)

9/23 K) ~10/3 () D=3V {ERET SiEhirEfe

Sept. 23(Wed.) - Oct. 3(Sat.) Sept.21(Mon.) Exhibition of works produced at the workshops (The Ome City Gallery)

Mekong basin region, the works by the invited artists from

9/20 (B) ~ 10/3 (%)
SR/ Nt EmET

YAMAZAKI, an artist of natural dyes of plant origin residing in Ome, T TR

Thailand and Laos and the textile collection owned by Momomaro

was held at the Ome City Gallery from Sept. 20th to Oct. 4th. Sept. 21(Mon.) - Oct. 3(Sat)
On Sept. 23rd, the works produced by the participants of the three- (The Ome City Gallery)
day workshop, including the textile weaved by over two hundred
participants on a large wood frame, were added to the exhibition.
Altogether, it became an exhibition with full of variety.

During the same period of time, an exhibition of works by Canadian
artist, Jason Grondin and by young artists was held at SHOSENKAKU,
the Citrus Junos Country Inn.

Through handwork at workshops and, also, through exhibitions, the

participants and the artists were able to build a base for meaningful

exchange.

9/20 (B) ~ 10/3 (&)
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Sept. 20 (Sun.) - Oct. 3(Sat.)

Exhibition at Japanese Inn by Tama River
(SHOSENKAKU,

the Citrus Junos Country Inn)




Workshop & Exhibition
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Sept. 25(Fri.) Panel Talk: The Weaving in Thailand and Us ? Collaboration of man and nature ? (The Ome City Gallery)
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Workshop “Let’" s experience the spinning of Thailand
and wear Asian Cloth” was held at the gymnasium of
KASUMIDAI Elementary School. When asked “what
is cotton used for,” students answered “cushion,”
“FUTON,” “inside of stuffed dolls,” but no one
mentioned about spinning thread and weaving cloth.
Students were, then, shown seed separator, hand
carders and spinning bows used in Thailand, and,
also, the thread spun using these tools and the cloth
weaved from the thread. Students were all excited
when they learned that the T-shirts which we are
wearing now are also made from the fibers of cotton
bolls.

In “Let’ s Wear Asian Clothes” they tried on beautiful
sari of India and wraparound skirts of Thailand,
Indonesia and Myanmar. They were very popular
among students and girls, mothers and teachers
enjoyed taking photographs of each other. Perhaps,
the participants became aware of the aesthetic sense

of the Asians in handling a sheet of cloth at will.

7_ f\b\\\(_:@f@?\?\%% (_: t What can art do for this land
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Surrounded by the textile weaved by the participants
of the two-day workshop and by collaboration
of participating artists, SOMYOT, his friends and
participants sat in a circle. And, the talk began.

Following some technical questions regarding the
natural dyes of plant origin and the textile of Thailand,
a participant asked SOMYOT what he holds the most
important in weaving. He answered that “they are
intuition, imagination and the ability to converse
with the nature, because the nature provides us with
everything we need.” He continued, “if we can create
by using our own mind, hand and heart, we can send
message to other person through what we make.”
A cloth that you wear is very intimate to yourself. It
is always expresses yourself. Through the talk with
SOMYQT, we felt the gentle flow of time and the rich
nature of Thailand. And, we thought that it would be
wonderful if more people can converse with the nature
of Ome, feel them with their heart and can experience

the joy of weaving.

TEEENDLGCEHD
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Sept. 26(Sat.)  Panel Talk: The Weaving in Thailand and Us ? Collaboration of man and nature ? (The Ome City Gallery)




Workshop & Exnibition
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Sept. 20(Sun.) - 23(wed.)  Workshop: DIY TAMAWOOD (MITAKE-BURARI-DO)
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This workshop was held at HORAEI-DO located in front of
JR MITAKE station by TAMA Lumber Project.

TAMA Lumber Project was established to save the forests
of TAMA region in Tokyo. It is our answer to a question,
“what art can do for the forests of Ome.” It uses weeded
out lumber of TAMA region to produce small wood blocks
of many shapes and sizes. These wood blocks, named
"“TAMAWOOD,” can be assembled into box, furniture or
whatever you can imagine. This project was designated as
the Project to Expand Utilization of TAMA Lumber in 2009
by the Tokyo Metropolitan Government.

Participants seemed very interested to know the wood
blocks are made from lumber grown in Tokyo. While,
grown-ups were making basic furniture such as chairs and
tables, children were trying to make cars and, even, secret
stations. Their imagination was a nice surprise to us and,
at the same time, we saw a big possibility in TAMAWOOD.
This project helps not only to expand utilization of local
lumber but, also, to provide opportunity for many people
to get involved with forest. We hope this project will
help everyone to understand the importance of forest

conservation for our future.

Message
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This exhibition has a wide range
of interests. The important thing
is the cooperation of among
artists who have a different
works of art but be able to work
in perfect harmony, by means
of “a beauty, truth and virtue”
through a highly visible piece
of art. Apart from this, the
exhibition try to introduce a
meaning of art to be a part of the
daily of people life which words
cannot convey it. Since, the
people could participate in the
event as a workshop and express
their feeling in another language
as the art for building up the
understanding and friendship
among people and to a society. It
is very appreciative of exhibition
and a remembrance of one
another. Certainly, a beauty of
Ome such a mountain, stream
and villages are surrounding
area peacefully and naturally
which given this exhibition more
meaningfully.




Artists Profile
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Wooden Sculpture ITO Kojiro

1945 Bornin Yamagata, Japan

1993 Became a member of SOUKEI Association

1995 Received Minister of Education Encouragement Award at SOUKEI Association

2002 Received SOUKEI Association Award

2008 Withdrew from SOUKEI Association Started to work on a statue of Buddha in
Chiang Mai, Thai (on going project)

Currently, he teaches carving classes of statue of Buddha at the Community College

of lkebukuro and, also, at the Asahi Cultural School in Tachikawa
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Wood Block Print  INOUE Atsushi
1986 Received a masters degree in Print Making from Tokyo University of Fine Arts
and Music

1987 Participated in The 17th International Biennial of Graphic Art, Ljubljana,
Yugoslavia (Slovenia)

1989 Received Honorable Mention at the 4th International Biennial Exhibition of
Prints held in Republic of China

1990 Japanese Contemporary Prints, Special Exhibition,1990 at Shoto Museum,Tokyo

1991 Participated in Aberdeen International Youth Festival, Scotland

1994 Participated in Art Internship Program of the Agency for Cultural Affairs

2002 Participated in Yamamoto Kanae Print Grand Prix Competition, Nagano Pref.

2003 Received Encouragement Award at The 3rd Hida-Takayama Contemporary
Woodblock-Print Biennale

Solo Exhibitions at Seibu Art Gallery (Shibuya), Fukuhara Gallery (Ginza), Art
Gallery TAPIES (Kobe) and Gallery KAEDE (Niigata)
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Sculpture  EMI Takashi

1951 Born in Okayama, Japan

1981 Graduated from The Tokyo University of the Arts (Sculpture major)

1983 Received a masters degree in sculpture from Graduate School of The Tokyo
University of the Arts

2002 Worked on a relief of Eizo Enomoto, the former mayor of Ome, commissioned
by The Ome-Boppard Friendship Association (This relief was given to the city
of Boppard in Germany and is displayed in Boppard.)

Holding many exhibitions, both solo and by group of artists

_ggﬁé\\;@ Paper Pattern Dyeing
IE8F F£F SHIONOKEIKO

1954 F RREFN

1977 & ZERMAZRBMEFER SEXMAZLBMRERF *81 F£&T
1995 & ENEW-EBFEF AR RIE

1997 & TZEEMOOER] Ry/IVER—)L/ & *UEBE

2000 F AR MEHFEFRERE) TvoU—ME 58 *UREBE

2004 % TNATRK -IEFEF ZARI FvSU—WZFHP/ER
2005 TR I ZAF =TV REE FELEES) FE5—4%2—

WUBRMBRICT, UBNFRETORBEFET—/avIEH

Paper Pattern Dyeing SHIONO Keiko

1954 Born in Tokyo, Japan

1977 Graduated from Tama Art University (dyeing major) Assistant at Dyeing
Research Lab. of Tama Art University (till 1981)

1995 Exhibition with Masaya Yoshimura at a gallery in Okutama

1997 Participated in “Tama Heiwa (Peace) Inochi (Life) Exhibition,” Boppard Hall,
Ome (participating every year since 1997)

2000 Solo exhibition of Paper Pattern Dyeing at Gallery MAYU-GURA, Ome(holding
this solo exhibition every year since 2000)

2004 Exhibition with Shigeo Komatsu at Gallery Isogaya, Tokyo

2005 Worked as a guide in “Let’ s Play with Wild Grasses,” a program to become
familiar with nature of Ome, at Tokyo Metropolitan Agriculture & Forestry
High School. Started to teach workshops in environmental studies at
elementary schools

EZIKE Japanese Style Painting
FZZR 3 SUGIMOTO HIROSHI

1951 RR#ELEN

1977 & RREMAFAFREARERMET

1989 & HEARH AR TEHRERARIRHI(F

1994 F HERAZEXRHEFE (HEHHH)

1995 & BERAEWGHIE BED)

1999 F FUBERREEHESEREBEHE

2004 F XEFERREICIEREINS

RE  WEENEAKFHEN. NPO XLITmEE Mk BER
B AT I T EMNE EH S

{EmUNE EER. EIIRLEFMERR. JEiESR. MESEME

Japanese Style Painting  SUGIMOTO Hiroshi

1951 Born in Tokyo, Japan

1977 Received a master's degree in Japanese painting from Graduate School of The Tokyo
University of the Arts (formerly Tokyo National University of Fine Arts and Music)

1989 Produced drawings on the sliding doors of The Izumo Shrine in Osaka

1994 Produced drawing for the ceiling of the main bldg. at Jizo-In Temple in Akiruno City, Tokyo

1995  Produced drawing on the sliding doors of The Seigan-In Temple in Fussa City, Tokyo

1999  Produced drawing on the wall of the gathering room of The Keihin-Fushimi Inari Shrine

2004 Appointed by The Agency for Cultural Affairs of Japanese Government as
"Special Advisor for Cultural Exchange"

Present: Instructor, Yokohama College of Art and Design. Chairman, NPO ENZA

Organization for Cultural Exchange.

Holding numerous solo exhibitions in Tokyo, Victoria, Canada, and other places.

Collections: The House of Prince Akishino, The Legal Training and Research Institute

of Japan, Kotoku-Ji Temple, Sato Sakura Museum.

B/@% Pottery
BEAREF— suzuK TOSHICH!

1963 F MHEBEEN

1990 F RREMAZAZERI=RBEEERIET

1996 &£ EHEMHAEIEICEE Jhir

B BEXRFE. LFEMAE.

BREMEAZIFEEFHEN. BOL MR

BAE= . FILkEE, Potter's pot, #HE 77—t 2—,
TEZAAEDS. EEIZTME

fERNE PEEEBEEDE

5=

Ceramicart SUZUKI Toshi-ichi

1963 Born in Akita, Japan

1990 Received a masters degree in pottery from Graduate School of The Tokyo
National University of Fine Arts and Music

1996 Constructed a kiln in Ome City and began solo activities

Present:
Instructor at Meisei University, Joshibi University of Art and Design,YoKohama
college of Art and Design and Hinode Pottering Studio

[Solo Exhibitions]
At Nihonbashi-Mitsukoshi, Aoyama-Torin-Do, Potter's Pot, Art Center of Umegaoka,
Kogei-Endou, Ome Craft House and numerous other places.

[Collection]
His work was added to the permanent collection at Yixing Ceramics Museum China

ﬁ&@ Metal Hammering

FF#A5E NOGUCHI HIROFUMI

1950 & ILOREFEN
1974 F RREMAFPEMAMLIEREE
ZREGIE wEE
1976 £ RREMAFAFEMAERHERIET
1974 % BE CE4EHE)
B8R - VIV —TBEHHEK
RE SEXMAFHE IZFREBTOISLIEE

Metal Hammering NOGUCHI Hirofumi
1950 Bornin Yamaguchi, Japan
1974 Graduated from Tokyo University of the Arts (Craft major)
He received Ataka Award from the University for his graduation production.
1976 Received a masters degree in metal forging from Graduate School of the
Tokyo University of the Arts
1974 His product was selected for exhibition at The Japan Fine Arts Exhibition.
(His work has been selected for the exhibition four times since then.)

He has held numerous exhibitions by solo and with group of artists.

Present:
Professor of metal works at Tama Art University Department of Ceramic, Glass
and Metal

5??% Urushi Ware
B J¥FF NOGUCHI YOUKO

1952 £ HRFEREEN
1976 £ HREEMAFEMPETER 225
EEEIE YOV R -TIUEAVERE
1978 £ HREEMAFAEREMMAER HZ=ELT
2006 &£ %523 [0 HAGHAZR HRERHABEZESERE
[JAPAN & KOREA 3 arts exhibition) (R RE= T AR K ZEMEE)

2007 F THOTEDERER] HE (BEET7—H\UX)

Urushi Ware  NOGUCHI Youko

1952  Bornin Tokyo, Japan

1976  Graduated from Tokyo University of the Arts (Craft major) Received Salon de
Printemp Award from the University for his graduation production

1978  Received a masters degree in lacquer ware from Graduate School of the Tokyo
University of the Arts

2006 Received Tokyo Metropolitan Government Education Board Award at The 23rd
Japan Traditional Urushi Craft Exhibition Participated in The Japan-Korea Urushi Arts
Exhibition held at the Art Gellery of Tokyo University of the Arts and Ishikawa Wajima
Urusi Art Museum

2007 Participated in The WORKS OF ART FEATURING CAMELLIA FLOWERS Exhibition held

B SHERE. BRI OR/ LK) Fv5U—Eh @@ 207 idpaeci el

- S S e SRS . ;

@?j_?ﬁj(i;;;'\v;é_ lﬁrﬁ_i:ué)%f?vﬁ?g) {Jgab ) (SREE) v [Solo Exhibitions] At Nihonbashi Mitsukoshi, Modern Craft YU in Marunouchi Palace Hotel

~z BN ~ ETF2E B Gallery Tanaka (Ginza) Green Gallery (Minami-Aoyama), Gallery Okariya (Ginza)Gallery

Mon (Ome) , Gallery lwasa-Do (Kamakura) ,and many others
% Sho Sho YAMAGUCHI Eiko
IJ-”:I -H—¥ 1972 Bornin Fukuoka, Japan
SR~ YAMAGUCHI EIKO 1997 Entered Fujo-Sho-oku Studio taught by Kyoko MurakiParticipated in Fujo-
1972 F BERETN Sho-oku sho Exhibition(also, in 1999, in 2002, in 2005 and in 2008)
=22 3 FARE=Z(C 1998 Studied calligraphy at Tokyo Gakugei University

1997 F REER TF NAZFIchE

A2 2R (c/ERFE (7 1999 4. 2002 4E. 2005 4E. 2008 4F) 2002 Assistant Instructor at a workshop of Tokyo Keizai University (also, in 2006 and
1998 RRFEAT BEHHALETY 2003 :si(i?aggwt Instructor at Calligraphy workshop held at Museum for Arts and

R E A AL S s, s N i u i y W useu
2002 £ ?%%E%?ﬁé;&gq)—¥ BI—722yTTYREV Crafts, Hamburg (also, in2005 and in 2008)
2003 4 Ft(‘y/\yﬁ)bﬁi?T’IgTﬁ%ﬁE RS EEEETS A 2009 Gave demonstration of large character writing at TSUKUBA International
N L2212 \ = =183 AR )7 <

([F12005 . 2008 . 2009 )
2009 F DKBEBREBSICTAFTEVAMN —Y3 V%75
R BEFR

SEBEHH

Congress Center
Currently, hold position as a Sho-do instructor at a senior high school




Artists Profile

ZZ Clothing
DELRAD EED UsaBURO 5ATO

1948 £ JuiEBEmERFEIN

1968 &£ MBJIISULAREZEFR €T [F4E NDC = tAR T ICEhE
1985 & T DCICHBE

1988 & AN)bF— Tbwt)b IciE

1996 £ 24 FIUIAICBE STEDRRFERE

R 24 FTA EE

Clothing Usaburou SATO

1948 Born in Hokkaido, Japan

1968 Graduated from ASAHIKAWA BUNKA Fashion College
Entered School of KONAI Mitsuko at NDC Association

1985 Moved to Washington D.C., USA

1988 Moved to Brussels, Belgium

1996 Moved to Chiang Mai, Thailand and established USAATO Japan Co., Ltd. (a
company that makes and sells hand-woven clothing made out of hand spun
and hand dyed thread)

Currently, he resides in Chiang Mai, Thailand

EFEW%J?E Space Design

B B ISHKAWA MASATO

1950 FF EREB4ETHh

1986 &  HBK (Hochschule fur die Bildende Kunst) in Braunschweig West Germany) Z82&
BEE 1975%~ B4 1 B (BEAREE - BNER - N YERA) 23 E

2AB  1990F~ BFE 16 (BEA - BNEE) 9E

V=T R 1977F~ BF 1 B FLT77OABRES | BREF+5)—th BF71E)40 E]
19854 SAAL E (in Hanover « in Braunschweig. & 1986 £ )
19855 NEE Ai# (Hanover Kunst Museum. [5] 1986 £E)
2000 F~  BEHBEIDEARERETRRGTEDA VAZL—3Y
70E& B ESVTE 6[E

Space Design  ISHIKAWA Masato

1950 Born in Ehime Pref., Japan

1986 Graduated from HBK (Hochschule fur die Bildende Kunst) in Braunschweig, West Germany
[ Solo Exhibitions] 1975 Begun to hold annual exhibitions at MAKI Gallery and
TAMURA Gallery in Japan (till 1997) and at a gallery in Germany (till 1997)

[ Duo Exhibition] 1990 Begun to hold annual duo exhibitions at MAKI Gallery and TAMURA
Gallery in Japan(till1998)

[ Group Exhibition ] 1977 Begun to participate in annual group exhibition of Studio
Omphalos at Kanagawa Prefectural Gallery and other places (held 40 exhibitions to date)
1985 & 1986 Participated in “SAAL” Exhibition held in Hanover and Braunschweig.
Also, participated in an open entry exhibition held at Hanover Kunst Museum and
received won a prize.

Since 2000, he has participated in exhibition of vegetable-dyed clothing, held several times
every year,as an exhibition floor display designer. To this date, he has participated in seventy
of those exhibition, as well as six unannounced exhibitions held on the streets.

TE Hanaike

B IR ueno ol

1967 &£ ZREFFEZN

1977 & EEREICHES

1985 F REEREEmI¥SREEER. 7

1988 £ FMF AR EDEIFENE [T X7 fERICHEVWEEAZURD S
ERBEESTOEREROM,. NUB, NXETME BN TOAIE
EH). ANV MDEMGEEFHNTD

20054 TBEWNF D517 - X7+ -V REF 51—+ TR

R WA FHE B/ ETEMARUIRE. WNBTEDMBEGREESSH
REUEEFFE. FA. BER. Z2—V Vv IEREFEDOT
SRL—2avEEHIToTVS

Hanaike UENO Yuji

1967 Born in Kyoto, Japan

1977 Moved to Kagoshima, Japan

1985 Graduated from Satsunan Technical High School and moved to Tokyo

1988 Started to learn IKEBANA (flower arrangement) after encountering with the
avant-garde flower arrangement of TESHIGAWARA Hiroshi. Since then, he has
participated in many exhibitions in Japan and Bari, Indonesia, and, also, has
carried out creative activities out in the fields and set design for variety of events.

2005 Started a live performance of HANA-IKE at Gallery MAKI in Japan

Currently, he is concentrating on selecting most suitable objects and flower
arrangement materials in relation to the geographical environment, and is continuing
to create his own world of arranged flowers, sometimes in collaboration with artists
of other fields such as poet, photographer, musician, craftsman and others.

ﬁ‘%\@ Painting

~

JIANV e TV T A ASON CRONDIN

1967 HFH TUTvva - AOVETM EV ITICEENS

1988 F A—ALZUTL Za—I—=3VK ReF Vv IBERITLEER
HSHITTOX L EfREZF R,

1989 EURUT. T1IVLSRERSE

1997 F BHXRBERELCEBZMHDS

2006 & VIC8 77— IL—FD—BELTEY FUTHTRR

2006 F EFIDEY M) 7 HILEMEETHENA Y b ICEm

2008 F 7—TARAMEESICES, FEREADLITATT—0F v 31—

SRILICTBIN. AVN—ELTESZIRD S

Painting Jason GRODIN

1967 Born in Victoria, British Columbia, Canada

1988 Studied culture and painting of Australia, New Zealand, Tahiti and Cook Island
by visiting those areas

1989 Graduated from a film school in Victoria

1997 Started career as a painter

2006 Participated in the exhibition of “VIC8,” an art group, held in Victoria, as a
member of the group

2008 Participated in establishment of Collective Work Gallery, a NPO, with other
artists and started work as its member

PP
Saimal Textiles
VISTFW R « =) \—R—"\Z > SOMYOT SUPARPORNHEMIN

1960 & ZAEEEN

1981 F RBHEZEE BAZEDS

1982 F 2FERRS U TATELTFIVRADHABEMEHREESLDHDET

BIIEE, 0%, AESOHSREETENICTENM (~ 1985 &)

Asian Rural Institute (B - #5K) ICTER

FAALEREBD Khonkam TLIEBIIDTHDFTEMEL > Z—D1E

BO—7 1 x— 32— LTEIK, EICERREMADENORELE LT

DELDFEZRDD T IV —T%L1E, (~2002 F)

" RV TAT7ELTTHRDEZ DM B DT IV —TEEE. IR
BMBEIT BRI LTEBD TERLOEZELTWS, &z EIC
SERDD EESDBEDZTELMEREITED 21 - FTUAEE

1986 4
1987 &£

Textiles  Somyot SUPARPORNHEMIN

1960 Born in Thailand 1981 Received B.A. degree in Agronomics

1982 Volunteered to work as a planner for two years at the Education & Development Fund of
Cheng Mai and, then, joined in the social development activities of the Fund till 1985

1986 Studied at Asian Rural Institute in Tochigi Prefecture, Japan

1987 Worked as a planning coordinator at Hand Craft Research Center, which
provide self-reliance support for women, in Khonkam, Thailand.
Supported, mainly, the promotion of the use of natural dyes of plants origin
and of the local textiles of Thailand, and, also, the groups involved in weaving
and dyeing in Thailand till 2002

Currently, resides in Chiang Mai and works as a volunteer to provide support to groups
of weavers and youths, especially the monks-in-training, to become self-reliant. He
supports and help organize the project of SATO Usaburo, since SATO' s project helps to
preserve traditional textile of Thailand and create income for the groups of weavers in
the local community thus making those people to become self-reliant.

;Ij%‘%%Texti\es
R« XTTF =2/ THANASAK MEKKACCHORN

1976 & Z2/EEFN

1998 F HEFEANEFDBA ZEDHD, 21 BHOVEEREK ALV HEDOR

SoTATELTERTS

3 T ABLEEE LTEITY % F I EmE MDD DR AIEET 2

F IV RARFZORZRMAZFA A ZADIZ 2 =4 T4 TTFR

BANDREELEREE 1T D, (~2005 F)

R Lumpag #3502 1 =71 T ALEEBITRFICER LIsD
THFAZAIDREICHELTWND, 241 - FIUIA1EE

1999
2000 £

Textiles Thanasak MEKKACCHORN

1976 Born in Thailand

1998 Received B.A. in Sociology and Anthropology. Worked as a volunteer for the
Karens, an ethnic minority living in the highland of Thailand.

1999 Received training as a Buddhist monk for three months Instructed a study to
promote hand crafted goods

2000 Worked at the Science & Technology Research Lab. of the University of
Chiang-Mai Worked to promote textile in the communities of northern
Thailand till 2005

Currently, he works in the communities of Lumpag area for promotion of ecology-
minded textile

;i%f%i Textiles
T F T A= T T AH T RUCHNEE MEKSAWANGWONG

1965 F 24+ FvIR—r=HT EEEN

1987 F N\, ALY 7—bRETEHREAFEZFS

1988 £ ZALREBOHMBREDHD E—RRELV2—) TRZVTA4T

DEEME DS

ZACRENCH T D HIIDAL DEANLGFEICH T EHRMREIC

G IHMT7OITI b OA—TAZX—2—%F 5, (~1995 F)

RE BAXRET ATV IR—ETHE EELTVDS, RAREDH
EHEMEROLO EICRRBICTRUAARERTOV I MDT
Lo 2—ELUTEEH

1989 4

Textiles Ruchnee MEKSAWANGWONG

1965 Born in Nakhon Sawan Province, Thailand

1987 Studied physical education at Kasetsart University in Bangkok

1988 Volunteered to teach at a health care center in the north-eastern section of
Thailand in order to promote development of communities in that area

1989 Worked as a coordinator in the Forest Project, a program for forest
conservation to meet the basic needs of the people living in the north-
eastern section of Thailand

Currently, she resides in Sakon Nakhon Province, Thailand and works mainly as a

director of Indigo-dyed Cotton Project with conservation of environment in mind.

;Ij%%% Textiles
FA RN T AR YT AT A CHANHTHAVONE KEOMANOUVONG

1983 F SHREFN

2006 FF FIVRADINFASAVIAY « SF ¥ I TVILBKRETHEE, A

RIMRESIC DUVTER

SHARDZERBDcHDRS VT TE8 % LDD. RAREHRE

ZBLTHIIY 2XBEEEHTED

R RIEEERDF V2 A B VTR MR DREE N SEED
TOVIY TR, RBELTA—HZY 7 ABERAREICK
gtmieﬂzw{i%ﬁﬂ’%ﬁé#m&%%iéUf:ﬂiﬁ%\ ZHEDOBEN LI EEEE
-9 %

2007 &

Textiles Chanhthavone KEOMANOUVONG

1983 Bornin Laos (Lao People’ s Democratic Republic)

2006 Studied English and Human Ability at Mahachulalongkorn- rajavidyalaya
University

2007 Worked as a volunteer for the organization of novice monk in Laos and
provided self-reliance support through use of natural dye

Currently, carrying out his (her) own project for promotion of the traditional textile
of Thailand at the village of Nayangtai. This project aims at supporting self-reliance
of women by raising income from traditional local textile craft using organic cotton
and natural dye

%@T@xti\es
TSINA « N—="F =/ PRAPAI THONGCHERN

1965 F ZA%EFEN
1986 &£ N\ OAVICHBAIY Y MRFEERT Y T4 7 HFIEREZFE LT
SEENCHID
BRAULZHEIREICEOHZES. 2AEICH B ARV VDRE
EEHEFR TEIC (~1988 5)
s ARBOAZAILFEROO—( Ty M TR O 1o
MTEXWHREG (~ 1999 &)
24 FEEPDBMFRIC K BEROEEY, BRIEICPT LUV
DEEERE. IBEICHIS
<EE> MRBICOE LOMIEYIEZEORAZE ] (2005 F)

[ 2 A FERIC BT BB RED = DEREE | (2009 5F)

1987 4
1989 4

2000 £

Textiles Prapai THONGCHERN

1965 Born in Thailand

1986 Graduated from Thammasat University and a school for voluntary social
service in Bangkok

1987 Worked at a home for neglected children at Maehonson in northern part of
Thailand till 1988 and made effort in giving educational counseling

1989 Worked for a textile project to develop local community at Roi Et in north-
western section of Thailand till1999

2000 Lead a movement to revive indigo-dyeing involving textile related
organizations in southern part of Thailand and, also, lead a research regarding
standard for environment-friendly local textile

[Books written]

In 2005 : “A Study of Environment- Friendly Local Textile Craft”

In 2009 : “Revival of Indigo-dyeing Among Textile Related Organizations in Southern

Thailand”
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v RAR—X Woodbass
FKEF 2T MIZUNO SHUNSUKE

1950 & EERBA=mEEN

1975 RAHAARYITIV—RANVRIcKYLO—RTFE2—

1980 & RRAIVN—V)—BERICER. JAZZ5FER

1995 &£ HiEOH T IOCM LO—K] A#5%17, BELTICI WD (D &#J—X
2005 F  RAY A E533—Iwok)aEL—3> D [Sowtimel &1J1J—X

2008 F ANV EFEBREER./ = 2 — MESR "Kirschbluten Hanami" C2ErRHVERF

BE  EEEER. (D SHEDMRIC, JBE - 4 VR -BREDITRL— 3
VIEERLWEBETV. BICBREDDDENEIER A UD
FUTF1EBRLTVNS

Woodbass MIZUNO Shunsuke

1950 Born in Nishinomiya-city, Hyogo Pref., Japan

1975 Organized the Sky Dog Blues Band and released LP records

1980 Studied jazz at Berklee College of Music in Boston

1995 Established OCM Records in Ome, Tokyo, and, to this date, released nine CDs

2005 Released “Slow Time," a compilation CD, through Ozella Music of Germany.

2008 His music was adopted in “Kirschbluten Hanami,” a nominated film at the
Berlin International Film Festival

Mizuno is always innovating and experimenting with new and creative sessions with

dance, theatrical performances, visual arts and more.

T7AA ) vioin
AREF HEZ kN0 MASAYUKI

MRAREAETOY R DF)V RR—) L EERICE N REZ— EHRICHEY

5. FESE SR D) aBA VI A )y AT —F N X EFE TS

1984 % OVRY A=)V - TLyYaBEBT7A4) >3V 7—)b

1985 F /XU « AZa—bVEEOVI— IV THOV SRS EESE

1987 & OAVIVA =T AN SHEVIVN—=AZIV)(EE) #ES5ThOV R
VERIBERETED. BEAHEICO Y —NERETEOTH Y.
A1V T10)be NIV VEE R—F2 RERIHORE, TR THXE
FEZLDA—T AN EHEEERTND, ZHE7/IVN\—EZ—X
EXFOA - N RAZ—%E1RE S,

1993 F 4 BLYBAXRTA)VWN\—FEZ—REEHADOI VY — I RAZ—

2002 F 7R&KYVO-aVH—IRZ—ICEE BEIKES
Fle MAEEAR. RS &R CTREDISEICE L. oTWNS

Violin - KINO Masayuki

He had studied violin at TOHO GAKUEN and, also, at Guildhall School of Music in

London. And, after graduation, continued to study under Nathan Milstein, Ruggiero

Ricci and Ivry Gitlis.

1984 Won the top prize at Carl Flesch International Violin Competition

1985 Won a special prize for salon music at the Menuhin International Violin Competition

1987 Received the Silver Medal from the Royal Orchestra Society and gave a
memorial concert in London. He started concert career and performed with
the Royal Philharmonic Orchestra, the Beliner Sinfonieorchester, the Polish
National Radio Symphony Orchestra, Moscow Radio Symphony Orchestra
and many other orchestras. He became Concertmaster of the Nagoya
Philharmonic Orchestra

1993 Became Concertmaster of the Japan Philharmonic Orchestra

2002 Became Solo-Concertmaster of the Japan Philharmonic Orchestra

Currently, he, also, teaches classes at Toho Gakuen School of Music and Musashino
Academia Musicae

e
BE Noh
P B IR NAKASHO NOBUO

1958 & EHIR4AFEN

1982 Ff —BEAFEFRICERMNESYE - BHEZMOREBEFITES
1989 & W7 BRI, RREEBAR. ZOH hER - - BRERSTHENE,
1997 &£ DERF Z#H<, BHNRLESTHE (IR EIRERE)
1999 £ HERELINDZEE TO/IMRIRNE TRERS VAR ZHhe 5,
2002 F ISHTOEERNR, B1EXRBDR TBE] RIMIIFZFKR—IV)

2004 F TV NUTEMBOVAFRT, BBET—7Y3vTESVINE,
2005 F TZE) Zi<, BRRRME (R HHERE)

2007 £ BS50RIFEE DEDERR) ZEIRERETNE,

2009 & MERLSE R8I WK, BMNERERAFRIR (R BALEEERE)

BARNE N—L— FE ATE AFVA AR AV FRIT #0Z8

Noh NAKASHO Nobuo

1958 Born in Aichi Prefecture, Japan

1982 Became a student of Noh player, KANZE Yoshiyuki of Kyuko-kai in KANZE
School, when he was student at HITOTSUBASHI University.

1983 Made his Noh stage debut as a Tomo-yaku (an attendant) in “SHOTOKU”
performed at a regular stage of the Kyuko-kai.

1989 Made his debut as SHITE (the main actor) in “ATSUMORI" performed in a regular
stage of Ryokusen-kai. Since then, he has been playing the roll of SHITE in the
regular stages of Kyuko-kai, Nagoya Kyuko-kai and Ryokusen-kai every year.

1993 Joined the overseas performance of Fuji Buyoudan (dance company) in
Bahrain and Hong Kong. (This was his first performance given in overseas.)

1997  Performed “DOJOJI" at Special Spring Stage of KANZE Kyuko-kai at National Noh Theater.

1999 Started “Noh-gaku Live,” a small scale Noh performance activity played
outside of Noh theater.

2002 Hosted his own Noh stage, Genru-no-Kai for the first time and performed
“YASHIMA" at Akikawa Kirara Hall.

foml A AZ2L—2 3> Painting - Installation
PRI 8% ABE SHIZUKA

1988 &£ mE)IIBLEFh

2008 FF HSEEMEIAAFRE I — AR EXEFIERAETE BIEE (H
FEHOVFYSU—) VIV—TR FAREERBFE. F50E
BERYJIL—TE LOVE R (REEAIEE) SH ARTJAM 2008 &
N OMEARTJAM +BR RSV TA4T7 AR YT7JI)V—TE roomin
the room (Dining&Gallery HiR)

2009 £ DESIGN FESTA vol.29 & BRRE W FH A1)

EE FERERE (Gallery SREET 4+ L AL « 22)
TERERRE 150 AFR R T —<AN\ b~ TBEER Y1500 /X MRafE

JIV—TB HRLZFoo~bD+WNA+DeE~ (FrvT—Y—TFX)

Painting - Installation  ABE Shisuka

1988 Born in Kanagawa Prefecture, Japan

2008 Graduated from Yokohama College of Art and Design (Painting major)
Received the Junior College Award for her graduation work which was shown
at Selected Graduation Work Exhibition of the College (Minato Mirai Gallery)
Participated in Ome Art Jam 2008
Participated in a group exhibition “room in the room” (Gallery Mayugura, Ome)

2009 Participated in Design Festa held at Tokyo Big Sight

Held a solo exhibition at Gallery Ginza Forest-Mini

Participated in the planning of the 150th anniversary event of Yokohama harbor

Participated in a group exhibition “GENDAI-JOSHI MONO+IRO +KATACHI (Modern
Girls: object, color and shape)” (Gallery Two Plus)

ﬁ‘%@ Painting
1% E51Z 510 TOMOHITO

1986 F£ RTHEEN

2007 F£  FH#8 ARTJAM 2007 RS> 747 A2 v7ELTEM.  R4E. OME
ARTIAM +BRYVIV—TE F1EEEE (UE S5LEE)%F4
E>Eb7—FBEIE12A128E

2008 F FrTINVA VR, J)V—7& roomin the room (Dining & Gallery
D). 1 5E8EDETE 87— 7T AT /N

2009 £ HEEREE 150 BAELRT—<ANY b [BEE Y1501 AR MMEE].
Rt

Painting SATO Tomohito
1986 Born in Tokyo, Japan
2007 Participated in Ome Art Jam 2007 as a volunteer staff
Participated in group exhibitions “1st HYAKKA-TEN" (participating every year
since 2007), “4th UCHIWA- ART-TEN" and “1st JUNI-NIN JUNI-SHOKU- TEN
(Twelve Parsons, Twelve Colors Exhibition)”
Participated in “15th TATSU-NO-MACHI TSURUGASHIMA Art Festival”
2008 Participated in Ome Art Jam 2008 (Exhibited his work)
Participated in a group exhibition “room in the room” (Gallery Mayugura, Ome)
2009 Participated in planning of the 150th anniversary event of Yokohama harbor

ﬁ@ Painting
W& &H5 1are 10rU

1985 F FEARLEEN

2006 F FE—HE (Fv>U—TT HARB)

2007 F VIV—TR BIEEEE (UE BFHE) BAEREREAOM
RE (F+v3>')— LaMer) FH ARTJAM 2007 RSV TA T RZ V&
LTEm. 4. OMEARTJAM +B/R

2008 & ZJU—7RB roominthe room (Dining & Gallery F@t)

2009 &£ #EERE 150 BERRT —< AN+ TRIEE Y1500 A\ M

Painting TATE Toru
1985 Born in Shizuoka Prefecture, Japan
2006 Participated in an exhibition “IPPO-TEN (First Step Exhibition)”
(Gallery TT, Nihonbashi, Tokyo)
2007 Participated in group exhibitions “1st HYAKKA-TEN" (participating every year
since 2007) and “World of Five Unique Artists” (Gallery La Mer)
Participated in Ome Art Jam 2007 as a volunteer staff
2008 Participated in Ome Art Jam 2008
Participated in a group exhibition “room in the room” (Gallery Mayu-gura, Ome)
2009 Participated in the 150th anniversary event of Yokohama harbor

Ezl:@ Japanese Style Painting
E& B&— NAGAKURA YOICHI

1985 & RTHEAEEN

2006 & ILEMEEEMABE BFEE—SHE (Fvr>U-—TTHEXE)

2007 F A REBR—EJI—TE B1EHEEE (W& SFHBR)S
8 ART JAM 2007 RS>V 747 AZv7ELTEM. BE. OMEART
JAM +B/R

2008 &£ HEREMEHIAFERRIGEIV SR FEMAEEMEHATE HK
REE~ZRESIE - /NGRE~7IV—7 & room in the room (Dining
& Gallery fEL)

2000 ZAR RER— X 2ER

Japanese Painting  NAGAKURA Yoichi
1985 Born in Tokyo, Japan
2006 Received Merit Award at Northern Yokohama Open Art Exhibition
Participated in “IPPO-TEN (First Step Exhibition)” (Gallery TT, Nihonbashi, Tokyo)
2007 Held a solo exhibition
Participated in a group exhibition “1st HYAKKA-TEN" (participating every year
since 2007)
Participated in Ome Art Jam 2007 as a volunteer staff
2008 Graduated from Yokohama College of Art and Design (Painting major)
Participated in Ome Art Jam 2008
Participated in a group exhibition “room in the room” (Gallery Myugura in Ome)
2009 Held duo exhibition with ENDO Takeshi

ﬁ@ Painting
7 SZRF MAK MIWAKO

1985 & EF#IBEFEN

2008 F JIV—TR HAREERBFE. E5EHFERESE ARTJAM
2008 i1 OMEARTJAM +BT RIVTATARZYIIIV—T
B roominthe room (Dining & Gallery &) VIL—TE %k
caravan (REJRERF v 5 U—) ZT7VTI\VA VR (£R2 1t
e )

2009 E JIL—TRB MiXI0 (BEERZRAIIT)

Painting MAKI Miwako
1985 Born in Tokyo, Japan
2008 Participated in Ome Art Jam 2008 as a volunteer stuff
Participated in group exhibitions “4th HYAKKA-TEN,” “room in the room” (Gallery
Mayugura, Ome), "HOTARU-ZA caraban” (HONMACHI JIKKEN Gallery) and
"Z Independent Exhibition (21st Century Museum of Contemporary Art, Kanazawa)
2009 Participated in group exhibitions “Mix 10" (AOBADAI TOKYU Square) and “5th
HYAKKA-TEN"

H}i@ Print

AR OB U270k HIROMI

1987 F BER4EFN

2007 JIV—TR F3LEEE (LUK BELEE)

2008 F HEEEMIEIIAFRE I —REE RAZEXRRHGEY SAANES
#8 ART JAM 2008 &/l OME ARTJAM +B/x RSV TAT ARy
77)V—7B roominthe room (Dining & Gallery #ijE) %3 2[
SEAFHRER BIHEREZEME)

2009 & JIV—TRBBRLFoo~EN+VB+HTcE~ (Fv 5 —Y—T5X)

NBOTT7—bk (DFTDE BHLE) ShnE e

7%_:\ |E| Painting 7@,53 ﬁ:ﬁﬁ IKEDA Natsumi
AR T Z= woodCraft )R BHEF KAWAHARA Yuka

7k €T % WoodCraft ﬁmﬁ% fﬁ% SAITO Tadayasu 1
% I Metal Carving ﬁ%* ﬁ*% SUZUKI Asami

5 I Painting ﬁ%ﬁ EE SUZUKI Mio

5 @ Painting |':|:'13_|>] *ﬂﬂ DEWA Minori

e @ Painting |':|:'13_|>] EE/‘QFJL_\ DEWA Yuhiro

2 BEraning LA #F vamAMOTO Yuko

3

Print - SUZUKI Hiromi

1987 Born in Saitama Prefecture, Japan

2007 Participated in a group exhibition “3rd HYAKKA-TEN” (participating every year
since 2007)

2008 Graduated from Yokohama College of Art and Design (Painting major)
Entered a specialist course in painting at the College
Participated in Ome Art Jam 2008 as a volunteer staff
Participated in a group exhibition “room in the room” (Gallery Mayugura, Ome)
Participated in “32nd Annual ZENKOKU-DAIGAKU-HANGA-TEN (Nationwide
University Block Print Exhibition)” held at Machida City Museum of Graphic Arts

2009 Participated in a group exhibition “GENDAI-JOSHI MONO+IRO +KATACHI
(Modern Girls: object, color and shape)” (Gallery Two Plus)

d
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"Joy of Creating by Own Hand"

RITEREER FBAER  Kojiro 1O, Chairman Executive Cornmittee
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Why we hold workshops at Ome Art
Jam?

When artists create their pieces,
they do it alone and rarely show the
process to the public. For artists, the
finished pieces or final products are
everything.

But, | think that just showing the
finished work is not enough in this
age of abundance. It is very important
to pass on the essence of “creating
process’ to the next generation.

We are born with an instinct to
create. But, for many of us, it needs
to be awakened by stimulation from
outside. One way to awake such
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It was the 3rd year for the Ome Art
Jam and, | feel, this art event has
already started to take root in Ome.
One of the concepts of this art event
is "to live in harmony with the nature
and nurture the ability to create.”
This year, we chose "Dyeing &
Weaving” as its’ theme Dyeing and
weaving are very closely related to
our every day life and, also, the nature.
Again, we held many workshops
and live performances to introduce

art and culture from many different
angle and, of course, to have lively
exchanges with people. Yet, another
concept is “what the art can do to this
land.” Under the concept, we started
"DIY TAMAWOOD"
which will bring nature, art and local

a new project,

industry together.

The theme for the Ome Art Jam
2010 is “Water and Green.” With it, we
would like to contemplate, further,
upon the relationship between our
life and the nature. We are looking
forward to welcome you, again, next
year.

My appreciation goes to those who
provided us facilities, to local people
and organizations who supported this
event in many different ways, to many
volunteers, and to the foundations
which assisted us financially.

instinct would be to receive support
from professionals well versed in
‘creating.”

Workshop at Ome Art Jam provides
very effective situation in which
participants have chance to work
and communicate directly with such
professionals.

It was my great joy to share the
excitement with the participants. |
would like to thank everyone who
provided kind support to the success
of Ome Art Jam 2009.

Tj?jj]jj Supports for Program Operation
EHMEMHILER/NFE Kasumidai Public Elementary School
IINEEERTNS Ozawa Sake Brewery Co., LTD
g DE LR YuzunoSato Shosenkaku
FFFERBEDS Noh Theathre Association of Nakasho Nobuo
REESF MITEIEE Sokenji Temple TANAHASHI Masamichi
SFABMBN S SPAFEAER Moriya Textiles Co., LTD MORIYA Kentaro
Dining & Gallery @i Dining and Gallery Mayugura
USAATO SIAM Co. LTD
Ao —74#4 #L7 70X Studio OMPHALOS
5 #k Z YAMAZAKI Momomaro
B # & SHIRAITetsu
/Nl F) — KOYAMA Toshikazu
M1l % X ICHIKAWA Yoshitsugu
TEAN 8852 HANAYAGI Tsurusuga
¥t 3 Z 7K ARAI Shisui
24 LN R4 BSLRE Shosenkaku (Provide shuttle bus)
24 MVINZGEER SR B IWAMA Katsuyoshi (Shuttle bus driver)

]]LFEQJWJ] Supports for Facilities
SHETHIIENTEE Ome City Gallery
JRRE 4k&AlE Rengado AkaTonbo
DY DE BELE Yuzunoosato Shosenkaku
HelF 42 BIE Mitake Burarido

/T\\7\/T47Xg 'Y/ Volunteer Staff
#AK EEF SUZUKI Fumiko
F #8 &% ABE Shizuka
/vl 8 KOYAMA Toru
{E#%E 1= SATOU Tomohisa
85K UAFH SUZUKI Hiromi
2 [ — NAGAKURA Youichi
¥ ZEFF MAKI Miwako
s % #§ IKEDA Natsumi
#5 K Bk 3E SUZUKI Asami
AR 2 4% SUZUKI Mio
A #% F YAMAMOTO Yuko
H 3 K B DEWA Minori
H 3 H k& DEWA Yuhiro
JIIR BB & KAWAHARA Yuka
F B B SAITOU Tadayashu
F B [ SAITOU Madoka
R A BEE TSUKAMOTO Akinobu
PEH #1F KUMAI Junko
FE BEF KATAOKA Yumiko
EH ¥ & SAWADA Masaya
Bl & & A FUKUSHIMA Toneri
= A #h E YOSHIDA Youri
£ = 1 KIM Jaewoo
X HE # F MORITA Yuko
JE 0 #13 WATANABE Kazumi
F & &£ & NAKAJIMA Saki
A <5 KASUYA Kurumi
E% %= KITAMiyuki
FaL EHEF NISHIYAMA Kayoko
A &t YAMAGUCHI Mikiya
1%V >%— KANZAKI Soradah
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IRUAPE SAKAUCHI Hiroyuki

EDEU ¢ @%K Printing and Binding
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